The tone for the day was set by the plenary delivered Lindsay in 'The Trial of Tony Blair', Channel 4, 2010 proponents such as Geoff King, but this has been challenged by some filmmakers in more recent cinema. Scott argued that "politics and movies inform each other," evidenced in the joining of spectacle to ideological contexts. Among the key aspects of the keynote for such a multidisciplinary conference was the distinction between "worthy" political texts and films that simply utilise political contexts, and it remains debatable which form is more influential. Focusing on spectacle as a political form, Scott provocatively argued that film has reached an impasse in that it is trapped by spectacle in ways that television is not. In the question-andanswer session that followed, a central focus was on the subtle divorce of destructive spectacle from associations with 9/11 despite continued symbolic, democratic agendas. Also of significance was the question of political intent, and how interpolative political effects contrast with Slavoj Žižek's persuasive argument that these approaches make cinema expressly unpolitical. of questioning what it is that we value about politics and media and how we can improve them in an era of declining political authority. The ways in which popular culture embeds particular political dimensions will continue to be central to our understanding of media politics, but also offer the potential to shape future research. Ultimately, the varied interests and approaches of contributors animated many lively discussions, and the symposium offered an intimate environment for engaging with an array of media and political scholars.
